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Jeanette Hart-Mann1 and Asha Canalos2

CREATING SOCIAL CHANGE THROUGH ART:
THE GREATER CHACO ART ZINES

Greater Chaco Art Zines: Thank You, I Love You, I Am Sorry, page
excerpt.3
Symposium Editor’s Note: This interview with Jeanette HartMann and Asha Canalos took place on March 6, 2020 in
Albuquerque, New Mexico. This interview was conducted in
person and edited by Ariel MacMillan-Sanchez.4 Hart-Mann and
Canalos explained the importance of the Greater Chaco Art Zines
project, how it came to fruition, the issues of censorship that
1. Jeanette Hart-Mann is Director of Land Arts of the American West and Assistant Professor of
Art & Ecology in the Department of Art at the University of New Mexico.
2. Asha Canalos is a Visiting Artist with the Land Arts of the American West Program at the
University of New Mexico.
3. GREATER CHACO ART ZINES: THANK YOU, I LOVE YOU, I AM SORRY, 2-3 (Land Arts of the
American West 2018), https://drive.google.com/file/d/1Zbedq3906piFYyt4PHVuSSJ_LoWItqa1/view
[hereinafter THANK YOU, I LOVE YOU, I AM SORRY].
4. Ariel MacMillan-Sanchez is the Symposium Editor for the University of New Mexico, School of
Law, Natural Resources Journal.
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surround it, and their perspectives on generating meaningful
change. Some of the art pieces discussed in this interview are
published in this article. If you would like to get involved or wish
to see more of the art pieces discussed in this interview please visit
https://greaterchacoartzines.org/.
Ariel: How did you end up in New Mexico?
Asha: My husband and I lived in upstate New York, where we started a
small, organic farm, and we were about to start an artist residency program that went
with it– connecting people to the earth, to agriculture. We also had the intention of
inviting kids from schools in the city to the farm to experience that connection. Then
we got hit with a pipeline project that we fought for five years. Each of us became
representatives for our community in a federal case at the U.S. Court of Appeals. We
hired a lawyer, fought hard, raised a lot of awareness, but we lost our case to the
pipeline company, so we had to move. My husband had family out here and this is
where we came, in 2015.
Ariel: What about you Jeanette, are you from New Mexico?
Jeanette: I grew up in Ohio, which is important in terms of my work related
to land-based issues in rural communities. I grew up on a farm that was impacted by
development and the social and economic consciousness of our country. In the
seventies and eighties there was a “get big or get out” mentality. Living in New
Mexico and having that proximity to larger land-based and land use issues around
resources has really expanded my research to other types of environmental justice
issues. I originally came to New Mexico to obtain my undergraduate degree. Then I
went to New York City to do Masters in Fine Arts for a little while and that didn’t
work out. I ended up moving back and my husband and I started farming in a rural
community. I also teach and work at the University of New Mexico (UNM) where I
direct a program called Land Arts of the American West (LAAW). While being an
academic program, LAAW also reaches out to communities that are grappling with
land-based issues, whether it’s oil and gas, water justice issues or land justice issues.
We also really think about community engagement and how, as an academic
institution, we can do more than just learn from the community. Part of our mission
is to contribute to communities.
Ariel: Tell me about your program and the Zine project.
Jeanette: Land Arts of the American West is an Art and Ecology, fieldbased professional practice program. It has been at UNM since 2000. In 2015, I took
over directing and refocused the program on experiential learning. We use the
program to connect with current issues that are happening both in the environment
and in communities in New Mexico, sometimes beyond that. In 2015, I reached out
to several Diné community members working with Diné CARE (Citizens Against
Ruining Our Environment). We were interested in looking at uranium, coal, oil and
gas issues in the Greater Chaco region. During that time, we took students out to that
area and local guides showed the students what was happening. It was very
investigative. There was a little bit of service learning in terms of students
contributing to the community. At the time, it was more about creating a learning
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opportunity and an experience the students could take away and be inspired by in
terms of their artwork or thesis. Over the years, we focused more on oil and gas. That
was predominantly because the man that I was working with, Larry Emerson, was
focused on it. He was based out of Hogback, NM and connected us with Daniel Tso.5
Then, Daniel became our guide and the program became very focused on the Greater
Chaco region.

Daniel Tso takes LAAW artists on the “Fracking is Fracking Reality
Tour” during the 2018 Greater Chaco Art Zine field investigation.
I met Asha when she was doing a residency at the Santa Fe Art Institute.
We started contemplating how we were not going to just go there as students and
artists of the program to extract stuff and take it somewhere else, but rather, how we
could go into this community in a very respectful, responsive way and learn from
them about what was happening to their lives. The history there is complex and
thousands of years old, it’s not just about oil and gas right now. What became really
important was to think within the context of extractive, exploitive colonization
because we didn’t want to be more colonizers. We wanted to go in and learn and be
responsive to what was being shared with us, and contribute in many ways through
a creative, community engaged process. Most of the time we’ll have local guides,
people who live and work there to be the experts in terms of what’s happening in that
environment and in that community. And we’ll invite artists, scholars, writers or
others who have worked with those communities. They’re not total outsiders.
They’ve been embedded in those communities and working with them. So, I asked
5. Daniel E. Tso is the Chair of the Navajo Nation Health, Education and Human Services
Committee.
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Asha if she would be our visiting artist. She was the mover and shaker in terms of
saying, “let’s do these art zines.”
Asha: Thanks for laying that preface out. I told you a little bit about my
past experience of being personally affected by oil and gas development. Not just
that we had to sell our farm, but I also had health issues because of the development
that was happening quite near our farm. I watched as many, many other community
members who I’d been working with also start to develop health problems. So, I have
a very personal history there in terms of knowing what it’s like to be a member of an
impacted community.
When I came out to New Mexico five years ago, I told myself that I would
give myself a little break from those issues, but I did not – seeing what was happening
to communities because of the recklessness of the oil and gas industry made me too
angry to do that. I dove into the local fights that were happening, trying to educate
myself about them. Then I began a series of projects, attempting to amplify the voices
of the front lines, which I knew from experience was and continues to be a critical
need. There’s so much that happens in terms of impacted communities that they often
have a hard time managing the many, many responsibilities of the legal battle, trying
to get press, to move elected officials/policy makers to do something, while also just
trying to live their lives. So, in the projects that I tried to do when I first moved here,
I was attempting to humanize the dialogue about fracking and to bring it to new
audiences. There are rural/urban divides, divides across people’s cultural
backgrounds, and economic divides, so there are many roadblocks in terms
communicating this information to more people. We know that the more people who
are aware of the situation, in each of those groups that becomes informed, some small
percentage is actually going to be motivated enough to do something about it. And,
an even bigger portion of that group is going to be motivated just simply to tell other
people about it. There is no real measuring stick for the power of those projects,
which spread information. The power can be exponential in that way, in that it then
goes into the hands of those people and then they get to continue and further that
dialogue.
I had been doing that type of work for a while, and then Jeanette and I
discussed the different challenges in continuing that type of work. She was leading
teams of students up to Chaco to do very similar kinds of thinking about these things.
I was honored to be invited to join them in 2018 to do this Zine project. We called
on a number of people who Jeanette and I had already had different working
experiences with. Beforehand, we set up a number of meetings with different
community leaders, both Diné and Pueblo, who were involved. The Zine idea came
out of the awareness that a lot of impacted communities don’t even have cell phone
service, never mind internet service. So, there’s a real lack of platform in terms of
how to spread this information within a community.
We thought that it would be a new and novel way of getting the information
out, and perhaps a very useful way to those particular communities to have
something physical to hand out at community meetings, at the chapter house
meetings of the Navajo Nation, and at the Pueblo community groups. We thought it
would be great if the information was just incredibly, visually compelling and
interesting. In being compelling, the information would encourage people to actually
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pick it up, take it home, share it with other people, and circulate it in a way that a lot
of other material doesn’t get circulated. We were really drawing on the talents of the
students and on the generosity of these community members who were meeting with
us. Together, all of us shaped this vision for how this information gets out there, to
be clear from the get-go about the intent and about the information itself. What are
the points we needed to hit? What is critical for us to say? Are we hitting all of those
chords? Health impacts? All the problems with roads and dust? The complication of
the checkerboard area–partial allotments and partially public federal land? All of
these issues make it very hard for a lot of people to understand what’s happening.
Dissecting and unpacking all of those things and trying to have the Zines have
interesting graphics that make you want to turn the next page and find out this
information that you might otherwise not want to know about. It’s a lot of pretty
depressing information, but how do we get it across to people in a way that is more
interesting or more engaging? Some of the responses that we got from the actual
community members about the Zines in the Greater Chaco area were interesting,
responses that we didn’t expect. Some of the things we heard were that this kind of
tactile quality of the Zines did encourage people to bring them home, but it also
encouraged a lot of communication about the issues between different generations,
and became a touch point in terms of elders in the community being able to have a
dialogue about this with the younger people in the community. That was surprising
and rewarding to hear that it was working in that way.

Community conversations at Counselor Chapter House between
community residents Samuel Sage and Daniel Tso, and the LAAW
artists cohort in 2018.
Jeanette: I think because the Zines felt handmade, they were more
accessible. They weren’t just this glossy sort of propaganda. Not to say that glossy
information isn’t important information, but that’s how it comes across in a
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community. It looks like a corporation is handing you this pamphlet of facts and
figures that don’t feel like they connect to your everyday life. Even if they do connect
with your everyday life, they aren’t presented that way. I also think that that
presentation model which is centered in a history of exploitation generates a lot of
wariness of that information, for good reason. Even though the Zines were
photocopied, they felt handmade. It felt like something that you could make too.
That’s not to say that the facts that the artists pulled from and put in the Zines weren’t
important, those facts are really important information. A lot of the people that we
got feedback from connected with the poetic quality of the stories. It wasn’t like we
made those up, those stories were shared with us. They weren’t just facts and figures.
They were facts expressed in very tangible and profound ways: what people are
having to live with, and what the land is having to grapple with, expanding it beyond
the human and enriching it with this cultural perception of what that landscape is all
about. Having those stories to, not just work from, but to be able to tell those stories
through that process with our collaborators is what makes all those Zines accessible,
yet compelling and profound in simple ways.

Greater Chaco Art Zines: In balance / Imbalance, page excerpt.6
Asha: You’ve hit on an interesting component of it, which is that so much
of the Zine strength was derived from the storytelling. The stories carry this data,
this information, in a way that is very different from just being given the data. It
drives it home, and people are less likely to forget these things because they’re
6. GREATER CHACO ART ZINES: IN BALANCE / IMBALANCE, 4-5 (Land Arts of the American West
2018), https://greaterchacoartzines.org/in-balance-imbalance/ [hereinafter IN BALANCE / IMBALANCE].
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intimate, personal stories. Stories have a way of sticking with us and affecting us.
We form an emotional response to a story much more so than we do to sheets of facts
and figures. We relied heavily on the community members who met with us and were
kind enough to share their personal stories, which was emotional for all of us.
Jeanette: Part of our modus operandi for Land Arts program is: how can
we, in some way, shape, or form, create a moment for the students so that they have
this embodied experience? It’s not just something they can walk away from. We
spent a week or so camped out at the Angel Peak BLM campground, which is in the
middle of the third largest natural gas field in the United States. We were surrounded
by this vibration and humming and all of these fumes, that everybody wants to say
aren’t there, but they’re present. To spend those six days with these community
members while being in the middle of that space, we could feel it physically and
emotionally. We set an intention to be very intuitive and quick with our artistic
response. We set 24-hours to produce these Zines onsite, and that’s what we did. We
brought a little printer and copier with us. We sat down with art materials and we
made these Zines in 24-hours, at the campground. The wind was blowing intensely.
I believe that in that experience on that land, the voices of that place were there,
contributing to that work. If we had walked away and come back to the University
and done it in the safe space, those Zines would have been very different. As an
embodied arts practice, that was a really significant part of that.

LAAW artist, Rowan Willow, works on her original paintings for the
Greater Chaco Art Zines at Angel Peak, BLM Campground in 2018.
Ariel: Did you have the community approve the Zines before you left?
Jeanette: Yes, there were multiple stages to that too. In the first stage,
everybody was writing and transcribing, so we had a lot of quotations. Then we went
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back and asked permission to use selected quotations. Then, once we had
permissions, we started constructing the Zines. Daniel showed up to camp at eight
o’clock at night as we were still working well into the morning, to look over our
shoulders and see what we were doing, giving us approval along the way. Then we
had to go, because from there, the program students were going to Bears Ears. Asha
went back to put the Zine pieces together, from digital files to printed versions, to
immediately take them to the Albuquerque Zine Fest.
Asha: Even before the Zine Fest, we had an immediate request to use them
for a meeting that Pueblo Action Alliance was putting together at the Pueblo Cultural
Center. Talk about hot off the presses! I literally delivered these boxes of hot Zines
that just came out of the machines and went straight to this big community meeting
where they were immediately put into use . . . the same day, same hour. We didn’t
anticipate that there would be another need before the Zine Fest. We were just trying
to get it done in time for the Zine Fest, which we thought would be a great mechanism
for getting it out to a large number of people who don’t necessarily know about
what’s happening in Chaco.
That’s also been a big strategy, how do we not preach to the choir? Which
happens a lot. How do we find people who we think are likely to be interested in
this? Either through the art world or through other avenues of social justice, lateral
kinds of issues. How do we identify a good target audience for this information and
these stories? So that we’re not redundantly repeating the same thing in the echo
chamber of the people who are in the know, which is a very small number of people.
Jeanette: All those opportunities, whether it be with the Pueblo Action
Alliance distributing them at one location and then somebody else comes along and
is like, “Wow, it would be great if I could get a bunch of those.” We were at that
point where we just tried to print as many as we could. People would ask for them
and we’d just start sending them out. Sometimes to festivals. Other times to
colleagues at other universities who are teaching in environments that are different,
but very similar in their teaching of creative community engaged programs. We had
them here at UNM when the students hosted their Annual Fall Exhibition. In those
different contexts you are reaching different audiences and different knowledge
bases in terms of understanding what’s happening. It was amazing to me how many
people that I thought would have known what was happening here in our backyard
we’re like, “Wow, I had no idea!”
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Greater Chaco Art Zines, In balance / Imbalance, page excerpt.7
Asha: That is the alarming part. Earlier in the year, before making the Zines,
I had organized a benefit for the Greater Chaco community to contribute to things
like overcoming prohibitively expensive air monitoring and supporting some
indigenous-led amplification projects. In the process of trying to get ready for it, I
went down Canyon Road in Santa Fe, where all these high-end touristy galleries are,
trying to solicit artwork for the benefit and trying to let people know what was
happening. I was floored, because out of the many gallery directors that I talked to
along that road, some of them just outright asked me to leave. They were not having
it. You can imagine who their customer base is. Of the others who didn’t ask me to
leave, over half, I’m not exaggerating, over half of them said things to me, like
“What? Save Chaco from what?” Or, “There’s fracking in New Mexico?” With a
look of horror. Santa Fe is only an hour away from Chaco, it is really close.
People living predominantly in cities are insulated from these issues. People
there don’t have to think about where this gas is coming from or where their
electricity is coming from. In Santa Fe, they have the cleanest air quality in the state
so there isn’t a need to think about it. I’m not blaming those people. I was the same
when I lived in New York City. I didn’t have much reason to think about it until it
affected me directly. I didn’t understand the mechanisms and the infrastructure and
how it worked. There is an alarming need to educate people about it. Never mind the
intricacies of it, but just even the fact that fracking is happening in New Mexico and
that it’s affecting people.

7. IN BALANCE / IMBALANCE supra note 6 at 8-9.
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Ariel: Do you think that your Zine projects have created a platform for
social change or are somehow informing social change and legal
change?
Asha: It’s a strange thing. There’s no measuring stick for these projects.
There’s no metrics that we can look at to say, “20% more people in this community
here are informed.” All we have is the feedback, which has been plentiful. What we
hear is how useful they are in community meetings, how useful they are out into the
world to help inform and alert people. With any sort of project like this we always
discuss whether or not we are providing access points for people. Not only to the
information, but also platforms and access points for people to become directly
involved. Maybe it’s signing a petition, starting to go to the meetings, or checking
out a website that has more information and signing up for a newsletter; all of these
types of things that happen beyond just reading and learning from the Zine, ways of
directly connecting people to the action. That’s something we can’t exactly track,
but we’ve heard a lot of feedback about how helpful this kind of project is for that.
Jeanette: I totally agree. It’s a long, percolating thing. It is the community
conversation. Once we start talking and listening openly with one another, then we
open the possibility that we might perceive the world around us differently and see
ourselves in that place differently. That happens when we have engagement and
community dialogue. It doesn’t change the rules to the game necessarily, but it does
change the way that people see themselves in it. It’s what it creates a possibility of,
which is interesting. Asha is right, there’s no measurement for that. Letter writing,
signing petitions, being involved in mobilizing community action, those are
instrumental in political policy change. But in the end, I believe that deep, grounded,
social change is what happens when we get together and we have these conversations
and we disagree and we learn from one another. That takes a long time.
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Greater Chaco Art Zines, The Magic of This Place . . . , page excerpt.8
Ariel: Tell me about the FOIA process. That couldn’t have come up while
you were camping, right?
Asha: That happened much later. In the process of these Zines going out
into the world, they took on their own life in a way. We just kept getting requests to
have them go to different platforms, forums, meetings, and spaces. We heard from
the New Mexico Museum of Art who wanted to use them for an upcoming exhibit.
They wanted to use one of the three Zines. They identified the one that they wanted.
This was in March of 2019, the spring after the Zines had already gone out in a bunch
of different ways. We ended up collecting funds to print more because we had used
the allotted Land Arts budget trying to get as many out there as we could. So, we
needed more money to print more of them. We ended up approaching the Greater
Chaco Coalition, which is a coalition of impacted community groups, different
indigenous groups, a lot of NGOs, and a lot of concerned people from many walks
of life, both urban dwellers and rural dwellers, people from a lot of different
disciplines.
Jeanette: It’s important to note that the coalition is not a nonprofit. It isn’t
an organization formally, it’s this informal group, a network really. I think that
they’ve identified themselves as a Greater Chaco Coalition to have a grounding point
both through the public output of information and also in terms of identifying who
they are. It’s important to note that they’re not an NGO, they’re not a nonprofit.
8. GREATER CHACO ART ZINES: THE MAGIC OF THIS PLACE . . . , 9 (right), 12 (left) (Land Arts of
the American West 2018), https://greaterchacoartzines.org/the-magic-of-this-place/ [hereinafter THE
MAGIC OF THIS PLACE . . . ].
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Asha: Right. A lot of the people who are involved in the Coalition are not
even paid to do the work that they do. They simply are very concerned. We
approached this Coalition, this big network of people to say, “Hey, we have this
opportunity to get these Zines in this museum. This would be great because if we
have people going to see a show about the importance of the land in New Mexico,
how wonderful would it be to have all these people who probably don’t know about
these issues suddenly know about these issues?” A lot of people were excited about
that concept and we received funds from some individuals, but also Tewa Women
United and Diné Citizens Against Ruining Our Environment (Diné CARE). They all
contributed to have more of the Zines printed for the show. Then we delivered the
Zines to the museum.
Jeanette: Then, a month and a half later some guy calls the Department of
Art at UNM and said something like, “Hi, I found this box of pamphlets next to my
mailbox on the sidewalk. The box has been sitting there for a couple of days and I
just kept looking at it. So, I decided to open it and I found the name ‘Land Arts of
the American West’ on it. I looked it up on the internet and UNM popped up. So, I
thought I would call and just see if you were missing something?” My secretary says,
“Oh, okay . . . let me ask.” She sends me an email that says, “This man found
something with Land Arts on it. Do you know anything about this?” And I said,
“That’s kind of strange. There are Zines in Santa Fe, but they’re at the museum. Let
me get in touch with him.” I emailed him and said, “Hey, I’m coming to Santa Fe
tomorrow anyways, how about I just stop by and pick them up and we can chat?”
The next day I met with him. He was very nice man, who lived just
northwest of town with his wife in a suburban community. He said, “It was weird to
find these things, are they yours?” They were boxes of the Zines. It wasn’t all of
them, there were about 100. I told him “That’s weird, but thank you so much!” Then
I decided to go to the museum and see what was going on. I went a bit incognito,
paid my admission fee, went into the exhibition, looked around, didn’t see the Zines
anywhere. I went out to the lobby and I asked the folks in the lobby if I could talk to
the woman who we had been coordinating with. They said, “She’s on a tour with a
student group right now. Can I take a message?” The previous day when I had heard
that something was happening in Santa Fe, possibly with the Zines, I did email her
and say, “Do you know how the Zines doing?” Like, what’s going on? She never
emailed me back. I thought I would just meet with her in person and find out what
was happening, but she was unavailable. I explained to the front desk people who I
was and that I wanted to talk to her about the Zines and then they got really cagey
and said something like, “We’ve heard something . . . but maybe . . . “ It was weird.
I told them not to worry and that I would call back. I left and then I think I sent her
another email that was more explicit, “Is something going on here? Can you please
inform us of what’s happening?” Then I think she sent an email to both Asha and I.
It was kind of off the wall, like, “I am so sorry, it was out of my control,” something
about the “boxes being in her car that got broken into,” and “I’ve been trying to
distribute the Zines throughout Santa Fe.”
Forwarded in her email was an email from the head of the New Mexico
Department of Cultural Affairs, citing a policy that state funds cannot be used to
support private interests, and therefore the Zines could not be included in the
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exhibition. It was this weird, cut and paste message. That began the process of us
trying to figure out what was happening.

Greater Chaco Art Zines, In balance / Imbalance, cover and page
excerpt.9
Asha: We requested a formal statement from the museum. At that point we
weren’t supposed to know that the Department of Cultural Affairs was involved. The
museum sent one. Their statement directly conflicted with this internal email that we
had received, which maybe they didn’t know that we had seen. The formal statement
said the budget was cut and the exhibition just turned out to be much smaller. It
seemed that the Zines didn’t conceptually or spatially fit into the exhibit any longer,
and they were sorry for the inconvenience. However, within their internal
documents, there’s a whole other story going on. So, we knew that we were not
getting the real story. I thought back to previous things that had happened with my
community in New York and Pennsylvania. In our case, we had had to issue FOIA
requests for communications between the pipeline company and some
representatives at the Federal Energy Regulatory Commission, which revealed
agreements and arrangements that we suspected but couldn’t otherwise prove.
Jeanette and I were talking about how we could actually, definitively find out what
had happened. We decided to go forward not with a FOIA, but an IPRA request. We
wrote our letter, sent it via certified mail and got a receipt for all of that. We heard
back from them and they said that they were going to start to assemble the documents
for us. What happened next was strange. I think it took 30 days. The first batch
specifically said that there was more, but they were in the process of figuring out if
9. IN BALANCE / IMBALANCE supra note 6 at 1, 3.
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they were going to give it to us or not. There would be redactions based on privileged
information. Their lawyers were reviewing all these documents to see if things had
to be redacted. The first batch that they sent was just fluff. It was basically just all of
our own emails with them.
Jeanette: The evidence that they sent was about 250 pages. The other thing
that was just crazy –and I don’t know what their obligation is – but it was all a mess,
too. It was all out of order.
Asha: No chronological order whatsoever. You couldn’t tell who was
responding to what, where, there was no thread of continuity that you could
understand. All of the collating and figuring out was left up to us with the first batch.
Finally, a few weeks later, we got the second batch. They said that, in the interest of
being transparent they were not redacting. The remaining documents were the really
telling ones, obviously. Those were also a jumble, and it took us weeks of just trying
to figure out what it even meant. Who was talking to who and in what chronology
these conversations were happening. There was a lot of detective work and a huge
amount of administrative work to piece it together. Then we noticed that there were
some emails that we had with certain people that didn’t show up in the first batch.
So, we’re still not convinced that we’ve received everything.
What we did receive was very clearly, directly contradicting the statement
that we had been given about why the Zines had been removed. You could tell in the
tone of their communications with each other, that they were very concerned about
being accused of censorship and they made every kind of statement possible to try
to say that they were not going to have this look like censorship. What they did was
smart on their part, to protect their interests. They put the Zines in a different part of
the museum in a resource center, an educational room that is not a part of the
galleries, but a separate room. That way, they were able to say that the Zines were
not removed from the museum, although we know they were specifically censored
from that exhibit. This has made it tricky for us because when we’ve gone to the
press and tried to talk about this, when we get to this sticking point of, “Oh, but they
were there, in the museum in some capacity.” It was a clever tactic on the museum’s
part to try to evade this censorship accusation.
Jeanette: Regardless of that, it’s the documents that reveal everything
though. When it comes right down to it, it is what really happened behind the scenes,
regardless of what their final decision was in terms of where they put the Zines that
was blatant that it said, “These are about fracking, that won’t do, it’s too political.”
It’s laid out there in those documents. It’s that which I personally hold them
accountable for, as do our community partners. Throughout this process too, we were
actively having to convey to our partners what was happening. They were really
concerned and pissed off. They wanted to start a petition, rally, protest and be out in
front of that museum causing a scene.
All of this too has led to these other opportunities. No investigative reporter
has yet to pick this up and make it public. We have an investigative reporter that we
were in contact with early on, who is holding it because she said she can’t find any
outlets. She finally came back to us early this year and said, “I’m still interested in
this, but just to let you know, I was in conversation with the National Coalition on
Censorship and they want to talk to you.” We’re going to talk to them on Monday.
What we’re interested in getting from this conversation is, what haven’t we thought
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about? What other ways might they be able to either advocate for us or help us think
about where this goes from here? It’ll be interesting to see where that conversation
goes.10
Asha and I feel that it’s our responsibility to the project, our partners, and
the environmental justice issue at stake to expose this. What is the relationship
between our cultural state public institutions and their decision making? What does
that look like, and how is special interest fueling that? (It’s ironic that they were
throwing that at us in terms of creative expression.) In terms of taking this and
running with it and saying, what can we do to make this public? Having different
opportunities to make work out of it again, as artists we can use our creative platform
and creative forms of expression to take this information and not manipulate it and
create false narratives, but to animate it. One thing we did as we went through all the
paper documents was take out the juicy parts. We tried to bring those front and center
and create a timeline of, “Hey, if you want to know what happened, read this
timeline.” We took out all the fluff and then said, “See what you come up with.”
Asha: “Here’s the bare bones, the truth of the matter.”
Jeanette: We put together this text called . . .
Asha: ‘A Censorship Timeline: Hey It’s Another State-sponsored
Obfuscation in Cultural Real-Time.’11
Jeanette: In it, we highlighted this timeline of text from the FOIA that
included all these redacted lines. We had the opportunity to publish it through an
acquaintance of Asha’s in New York, in a publication called Workbook. It’s a
beautiful, artistic document. Then we had an opportunity to be part of a panel
discussion at a New York City gallery venue where she opened this project. I think
that was an interesting space, because I don’t think that we’re dealing with a Ground
Zero here. Our focus is here, this is what we are in proximity to in our community
and there are communities like this all over the country, if not the world, that have
faced and are facing these same issues. Not just the issue of environmental justice,
but also the issue of, have we been censored? Who knows! Did you find your zines
on the street? I was lucky I did. Had I not received that call from that guy, we would
have never known.

10. Two articles have since been published on this topic. See Elizabeth Miller, Artists Accuse New
Mexico Museum of Art of Censoring Anti-fracking Work, HYPERALLERGIC (Mar. 31, 2020),
https://hyperallergic.com/549990/artists-accuse-new-mexico-museum-of-art-of-censoring-anti-frackingwork/; see also National Coalition Against Censorship, New Mexico Museum of Art Urged to Reaffirm
Artistic Freedom After Removing Project on Fracking (last visited Jul. 28, 2020),
https://ncac.org/news/new-mexico-museum-of-art-fracking.
11. Asha Canalos & Jeanette Heart-Mann, A Censorship Timeline: Hey Its Another State-sponsored
Obfuscation in Cultural Real-Time, in VOLUME III: WORK BOOK 1-2 (Sarah G. Sharp ed., TXTBooks
2019), https://greaterchacoartzines.org/a-censorship-timeline/.
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A Censorship Timeline: Hey Its Another State-sponsored Obfuscation in
Cultural Real-Time, Volume III: Work Book, 2019.12
The other part too is Asha’s background. If I had been in this alone doing
this, if I had gotten to that point with the museum sending me this official memo of
what their rationale was, and I knew there were discrepancies, I wouldn’t have
known what my rights were to know the truth. How would I have known that I could
request those documents? As citizens of the United States, a lot of us don’t really
know what our legal rights are, especially when we feel like we’re up against
something big like a state institution or a state Government. What can we do? That
also has put pressure on me to think about how could we take this and mobilize it in
other forms to be able to create opportunities for other artists, community members,
and the average person on the street? To say, “I’m expressing myself and I feel that
expression is being repressed or suppressed in some way. What are my rights? What
can I do legally?” That’s led us to then think about getting the word out other ways.
Whether it’s through talks, this Symposium, or we’re going to go to UC Santa Cruz
to talk about this at the end of March.
We are also involved with this larger extraction project that’s international
now. That is text-based, but also art based, whether it’s through gallery or through
other realms. What we’ve proposed is a project called the Chronicle of Disappeared
Arts. We’re going to try to create a platform where artists and projects that are rooted
in environmental justice that have been censored can have a public space to be
shared. This has enabled us also to think not only about how we can be caretakers
and facilitators of the project itself and our responsibility to our community
members, but also about the larger ramifications of what censorship means in terms
of environmental justice and the arts.

12. Id.
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Ariel: Is that what you’re working on now?
Jeanette: That’s one of the things. The petition is also a big deal.13
Asha: In handling the censorship situation, it was interesting how this
oppressive event became a catalyst for new and generative ways of thinking about
these issues and new projects that came out of this. A horrible thing happened, and
it became empowering to realize that, this generative response is something that can
happen. We became very curious about if other people were experiencing this too.
Do they even know that it’s happening to them? It ignited a huge interest in that as a
topic. We weren’t able to get journalists to come in and do an investigative story, we
just became investigative journalists for that moment. Artists have this interesting
capacity where they borrow other people’s disciplines . . .
Jeanette: We have lots of hats.
Asha: Kind of chameleon-like, just go and do that thing. Sometimes for the
worse or sometimes for the better.
Out of this moral imperative feeling came this idea. We were deeply upset
about it, of course. We couldn’t let it just be in our minds, in our emails. It couldn’t
just exist in our lives. We went through a lot of slow and tedious communications
with all of our partners, all of the impacted community leaders who had met with us,
all of the people who had donated to the printing of the Zines, all of the artists
involved in the Land Arts of the American West in that year, to really make sure that
everyone was okay with the steps that we were taking. We’re talking about 30-some
people to make sure that everyone is okay, and they don’t always agree. There was
a lot of dialogue, a lot of conversations. We felt like the truth of what had happened
had to live somewhere beyond these emails. We were not going to be able to rest
until something, some sort of mechanism was getting it out to a broader public. We
decided to create this website, which in a lot of ways is one giant investigative story.
It has all the facts laid out so that it has all of the significant, essential, information
centralized. In that way, we could just start to point people to it instead of these
incredibly difficult and complicated, one-by-one conversations that were happening.
We also decided that we were going to initiate this petition. Those went hand in hand.
We released them at the same time. We’re just about to issue our last round of
outreach on the petitions. This petition will go to the New Mexico Museum of Art
and to the New Mexico Department of Cultural Affairs.

13. Online Petition, The Action Network: Tell the New Mexico DCA & Museum of Art: It’s Time
to Adopt a Formal Policy Affirming Artistic Freedom, https://actionnetwork.org/petitions/tell-the-newmexico-dca-museum-of-art-come-clean-about-policy-on-exhibiting-artworks-addressing-the-fossil-fuelindustry-in-new-mexico?source=direct_link.
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Greater Chaco Art Zines, Thank You, I Love You, I Am Sorry, page
excerpt.14
Ariel: What is the petition for?
Asha: We labored over exactly what we were asking them to do. What
really bothered us about the censorship? For me personally, it is that it was so, so
reminiscent and so deeply paralleled with what actually happens to impacted
community members in terms of policy makers making decisions behind closed
doors, with little to no input from the public. The public is kept in the dark. Who gets
to make those decisions, in a lot of ways, is pretty arbitrary. The people who are
making them are largely compromised by their relationships with the industry. The
public has no voice, the public doesn’t even know. To me, it was angering to see that
reflected in the art world, in our cultural institutions. I’ve seen it already, of course,
in my own experience. Not only with my own community, but with other
communities that we have worked with and aligned with. That is the way these things
are happening, they’re happening in these secret arrangements that are made in very
private ways, so the public doesn’t have the opportunity to weigh in. What we
decided to focus on in the petition was to simply ask the New Mexico Department
of Cultural Affairs and the New Mexico Museum of Art to be honest about what
their policy was about exhibiting artwork that addresses extraction in the state of
New Mexico. We could see that there is a policy, it’s just not known, it’s not public.
We didn’t ask them specifically to change their policy. Although that’s the
underlying hope. We thought it would be smarter to simply to ask them to come
14. THANK YOU, I LOVE YOU, I AM SORRY, supra note 3, at 6-7.
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clean about the policy that they do have, as a mechanism to alert the public to the
problem. In that way, it’s a little easier for people to get on board with these kinds of
petitions when they see that the request is a very reasonable, basic request. What it
insinuates is much deeper.15
Jeanette: It would be one thing to ask a private company or a private
individual where they stand. It’s another thing to say, this is our public institution
that represents all of us . . .
Asha: State-sponsored.
Jeanette: For us not to know what that is? That’s troubling. If that is both
the voice of the public of New Mexico as well as the platform for how we embrace
our cultural knowledge and understanding of who we are and where we are,
especially within an arts institution that’s about expression, we need to know the
policy. We have a right to know it. As a state institution? We should know that
position. We should have that knowledge.
Asha: The first step in facing a serious issue is admitting that you have a
problem. By asking them to come clean, we know that that should lead to other
things. We know that that puts them in a position where that is in question.

15. After this interview, Canalos and Hart-Mann worked with the National Coalition Against
Censorship to discuss this censorship issue and further develop the content of their petition with the hope
that it would mobilize the NMDoCA and NMMoA to generate a positive policy for their institutions.
National Coalition Against Censorship, supra note 10. Canalos and Hart-Mann stated that NMDoCA and
NMMoA refused to consider this request.
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Greater Chaco Art Zines, Thank You, I Love You, I Am Sorry, cover.16
Ariel: What opportunities do you see for artists, students, and lawyers to
create social change and legal activism in the way that you have
done with the Zine project?
Asha: There’s tremendous capacity. It’s thrilling to think about what could
be, all the forms that it could take. The time is more than ripe for these kinds of
inquiries, these kinds of expressions, these kinds of challenging projects. A lot of
what Jeanette and I have been doing since then is to try to help younger artists to find
their way and find their voice in that. It can be a confusing and overwhelming
dynamic. There are a lot of ethical considerations that go into this work, especially
when we’re asking people who are already impacted and already stressed out to be
involved, to lay their story on the line and make it public. There are a lot of moral
considerations that have to be taken into account. It can be daunting when you have
not had experience. It can be frightening to put yourself out in that way. A lot of
people are afraid of saying the wrong thing or stepping on toes – and understandably,
we should be. We should be concerned about those things. We have both been
focused on discussing these things, unpacking them, and thoroughly investigating
how we can be of service and how we can create meaningful projects that activate
change in society. We’re not focused trying to trick nor train people, but rather help
and nurture people who are interested in those ways forward. The possibilities are
just incredible, there’s just so much that can be done. Each medium and format has
its particular advantages and challenges. We have also worked on videos, for
16. THANK YOU, I LOVE YOU, I AM SORRY, supra note 3, at 1.
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instance. Right now, I’m working with students on a video piece about the resource
management plan amendment that just came down from the BLM. We see a lot of
interest in addressing these things, but people are not quite sure how to go about it.
We’re spending a lot of time trying to ready ourselves for these kinds of projects,
make sure that we have questioned ourselves on what we want to do, and ensure that
we’re communicating those things clearly and producing things that are truly of
assistance to these communities and to these environments. That requires a lot of
deep listening. It’s important to show up not thinking that you have the answers, but
rather taking the time to come back over and over, and be a vessel for learning what
is happening in these communities and their very specific challenges. That informs
the types of projects you do. It’s backwards to show up and think that you have this
great idea and that you’re going to impose it on this community or this landscape. So
much of the work is this practice of truly listening and finding a way to respond
meaningfully.
Jeanette: I don’t think I have an answer of what the end result is or how
you necessarily go about getting there, except that I think there are keys. The
strategies that Asha laid out are most important. Number one in my mind, because
the issues are big, complex, and involve a lot of stakeholders, is being committed to
a long time frame in terms of what you’re interested in tying yourself to, your
discipline. Whether it’s law, education, or some sort of creative community
engagement. Second, you offer yourself and your disciplinary services to that
community without imposition. That means being there as a listener, supporter, and
advocate for the long haul and then plugging yourself in as is suitable, responsible,
and ethical. That’s going to be different for everybody’s discipline. That’s one route.
I have a student that is working on qualifying for his thesis right now. Last
fall one of his graduate cohorts basically outright said, “Stop being a white savior!”
In terms of helping the different communities that are facing different challenges,
there are those in different privilege positions and there’s a tendency to say, “We
need to go out there and save them.” Maybe there are other places that we can do our
work that are just as important, that are about this group, at this table, interested in
this one issue. We have all these skills to bring to it. In many ways we come from
different positions, but we have something in common already. To think that, that
there can’t be something done there, why not? There’s important work to be done
everywhere.
Especially thinking about oil and gas and environmental justice issues,
we’re surrounded by them. Granted they’re probably in your backyard, sometimes
it’s hard to see them because they don’t feel as grandiose, complicated, or interesting.
The other thing is, it’s harder to work in your own community because there’s more
at stake. There’s more at stake and all of a sudden there’s these messy, personal life
things that come out of it. Maybe you feel too close and personal to that. As a
professional, how do you remove yourself but still feel responsible and honest?
That’s an interesting space to work in, but there’s a lot more at stake because you
can’t just walk away from that. That’s where some of the problems with working in
community arise, so many people can sort of fly on in and then they fly on out, and
there’s no commitment. They don’t have to live with the repercussions of what they
think and what they do.
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Greater Chaco Art Zines, In balance / Imbalance, page excerpt.17
Ariel: On that topic, having worked with these communities that maybe
don’t have the same social structure as the community one might
come from, what do you think the best approach is in talking to that
community to see if you might be able to offer your services to them?
Asha: I think of this whole thing in a particular way. There’s a problem that
happens when there’s a crisis, where the people who are not directly in the crisis are
seeing the people who are most impacted as victims. They are victims, but obviously
they’re much more than victims – they are incredible people each fighting back with
their unique gifts and from their place of knowledge. There’s a tendency for people
to see themselves as helping these people, not recognizing that the people who are
on the front lines are actually the ones connected to the wisdom of how to move
forward, they are embedded in that place and community, along with the knowledge.
That is the source. They are the mentors, they are the teachers, they know what needs
to be done. It’s backwards to think that coming from outside is just simply helping
these people, the people most impacted, because these people are holding the line for
all of us. They’re protecting not only their water, their soil, their homes, they’re doing
that for us as well. Not because they signed up to do that, not because they
particularly want to do that. It’s a tremendous, onerous responsibility placed on those
most affected by the harm. They’re doing it because they’ve been put in that position
by this industry and by governmental bodies that are oftentimes complicit. For
example, in upstate New York we would have people come up from New York City.
17. IN BALANCE / IMBALANCE, supra note 6, at 12-13.
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They would say certain things to us sometimes like, “If you really want our help, you
guys should do this, this, and that . . . that would work out nicely for us.” At one
point, I wrote a very pointed email, “Look, we are in this location, protecting the
source of water. This is the farmland where your food shed is, this is your air that
floats down to the city, and for you to think that you’re just helping us is pretty
backwards. We’re doing the work, we’re paying for all of the legal expenses, and it
benefits you if we succeed. It benefits us if we win, but it benefits you too.” I keep
that in mind anytime I’m approaching any community that is in crisis. Going there
knowing and acknowledging the situation and saying, “I’m not here because I have
great new ideas for you. I’m here because I know that you are doing this tremendous
work and it is benefiting all of us. I want to help you to do this work that has been
piled on to you, I know it is a heavy load” Coming from a place of acknowledgement
can facilitate communications, because it is incredible how frequently these
communities are barraged by people who are not aware of that and are not thinking
of it that way, and think that they’re doing this tremendous favor to these people.
There are a number of journalists and documentary filmmakers who come
into these communities and make a ton of money off of their film, for instance, but
don’t bother to even see if the people impacted like the way that the issues are
reflected in the film. They’re not making sure that they’re okay with the way they
and their families are being portrayed. That’s immoral to me, it’s not ethical. They
should be coming into these kinds of relations with people being able to acknowledge
not only the tremendous weight that they’re carrying for all of us, but how much
knowledge they have because they have been fighting, because they do know. It’s
alarming how many people come into communities that are impacted and tell them
what they should do as if they haven’t thought about things or tried them. It’s
staggering how much that happens. Communities have every right to be suspicious
and to be guarded.
As an ally to frontline communities, to come into it with thicker skin where
you’re not tremendously sensitive or expecting to be immediately trusted and/or
appreciated is probably the best way. It is not about me as a person, it’s about the
message and how we effectively get it out there to a larger amount of people. The
more people we can alert, the more we have a chance of actually changing policy. In
my mind it is very much that the dynamic should be one of respecting people who
are oppressed, not only for what they’re going through, but also for the valuable
information and wisdom that they have garnered through that difficult process.
Jeanette: The only thing that I can add to that is it’s always about
acknowledgement and knowledge sharing. In many ways it’s about respecting and
honoring their generosity for sharing their knowledge with me or with my students
with the intention that we’re growing our consciousness. That what’s being shared
is about understanding and changing the way that we view the world. Through
knowledge and respect it’s about not being in control. It’s about spending time with
people in deep listening and in respect and in service. It’s about having to change the
way that you interact and what your expectations are. I’ve always tried to set up
situations where, and this is hard for many of the students, when we are guests we
follow our guides lead, whatever they want to do, whatever they want to talk about.
It’s their show and we’re respectful visitors, we’re conscious of protocol. We always
ask permission. We don’t assume that we know, and that’s tricky for the majority of
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Americans. It’s not something that we’re taught how to do. There’s a lot of learning
in that area. It’s a big learning curve and it can be hard, emotionally challenging and
challenging to people’s egos. What comes out of it is not just the information that’s
shared, it’s about how we relate to one another, and through those relationships, how
can we move forward? It’s as much about that as it is about the perception, protocol,
and ethics of our relationships. That’s the core of what it could boil down to, that’s
the most important thing.

Greater Chaco Art Zines, Thank You, I Love You, I Am Sorry, page
excerpt.18
Ariel: How would you define meaningful social change?
Asha: I think about this a lot and have been discussing it with students
lately. Unfortunately, we have these preconceived notions as humans, maybe
particularly as Westerners – notions that by simply having the information, by having
proof that something is harmful or unjust, we win. Many assume that if we can prove
it, then suddenly everything will just change. Unfortunately, that’s not the case. We
can have all the proof in the world and it still comes down to convincing other people
that this is the situation, and we have to exert pressure to change it; it comes down
to developing a critical mass of people who will be loud enough that the policies
change.
There is a certain percentage point – specific percentages of people against
something – where we start to see policy change. There are increments that we can
hit. Right now, in New Mexico, the opinions on fracking (for it, against it) are right
18. THANK YOU, I LOVE YOU, I AM SORRY, supra note 3, at 16-17.
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around 50/50. That’s an alarming number for a state that has such a long history of
extraction. Public disapproval of fracking is growing but we need it to grow faster.
That’s where the arts come in. They can lend a lot of power to the speed and efficacy
of growing the base that we need for policy change. A lot of times I discuss, with
students who are trying to develop their own strategies, that we have to look at the
spectrum of people that we’re trying to influence. Some of our allies are active. These
are the people that we do not need to be communicating to that much, they’re already
on our side, engaged in the issue. We also have passive allies who agree with us, but
aren’t doing anything about it: they need to be motivated. They need to be activated.
Then we have people who are opposed to us, some of them are actively opposed and
working against us. Our fight for all of the beautiful things that we want to see,
they’re actively fighting against that reality and protecting corporate interests. We
also have people who are passively opposed to us: they’re not doing anything about
it, but they think fracking is okay, for example. In the middle is a whole giant slew
of people – just a huge amount of people – who are just neutral or uninformed on the
issue, no strong opinion. So, with every project we do, we want to think about
shifting people in those categories, one category over. Let’s turn those neutral people
into allies. Let’s make those people who are somewhat opposed to us to be more
neutral. Social change is not something that happens overnight. It is a slow shift that
occurs person by person. Thinking about the people that we’re speaking to on this
spectrum is very helpful in terms of understanding what we need to do and how we’re
going to do it in an intelligent and effective way. I’ve seen with my own eyes, the
capacity for art to really, really change people’s minds and alert people in incredible
dramatic, beautiful ways. I have every confidence that it can do that, I’ve seen it
happen personally, up-close. It’s a matter of doing it over and over and over again.
That goes back to being committed for a long haul. This is not a quick project that
we get to do and hope that the world, that everything’s just suddenly going to change.
These are a series of projects over a duration of time. A lot of relationship and trustbuilding that goes into it. Then we start to see change and that change is exponential.
It’s incredible how one person can then go on to communicate to 30 people and each
of those people can go on to communicate to more. The power of that is incredible.
Jeanette: It comes back to public education. Our kids don’t really know our
history. If we all committed ourselves to try to comprehend the history of the
checkerboard (e.g. Greater Chaco Region) and what’s happened, and we taught that
in public schools, people may have a very different position. Some people may say,
“We don’t care anyways, we don’t live there. It feeds our public schools. It’s the
sacrifice zone.” They might say that, but I think that for most people, when they have
a knowledge base to understand why policy is the way it is, why decisions are being
made, why we do what we do, how we have agency through legal process and what
our rights, and other ways, all of that it’s foundational. Part of that is about public
education. Public education, both in primary and secondary schools and advanced
degree programs, but we should start early.
Sarah James was on a panel discussion that I was a part of last night in Taos
on rural environmental racism. She is native Neets’aii Gwich’in from Arctic Village,
Alaska and is an indigenous elder there. She, along with her community, has been
working on the Arctic National Wildlife Refuge, protecting it from oil and gas and
facing the environmental justice issues that are deeply embedded in their culture.
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Last night she said something like, “Look, we need to be honest with our kids. We
need to tell them the truth about what has happened in the past and what is happening
right now. They need to know so that they can be prepared and make the right
decisions. They have to live with our decisions.” That’s a huge part of it, we need to
be honest with our kids and maybe that will trickle back down to us in needing to be
honest with ourselves. We need to be willing to cross those divides and have
conversations and not lose who we are and what we care about, but to understand the
larger issues that are at stake. I think that most human beings are compassionate.
When we’re grounded in that compassion, it gives us an opportunity to understand
in larger ways, in an emotional space, that affects policy. It affects the rhetoric of
language and legal action. It starts by asking what is humanity? What are our core
ethics?

Greater Chaco Art Zines, The Magic of This Place . . . , page excerpt.19
Asha: I’ve been trying to encourage my friends who are parents lately to
get their kids involved in activism. If ‘activism’ makes you feel uncomfortable, you
can call it advocacy. What I’m talking about are these embodied acts of caring for
others and the environment, the world around us. If it is integrated into a child’s life,
they’re much more prepared later. They’re so much more empowered and they
understand the challenges of activism and advocacy. They understand the beauty of
when there’s a success and they also understand how to handle and cope with
disappointment when it happens, which is frequent. That kind of thing can be
crushing for people later on as adults who haven’t had that foundational experience
and it can lead to burnout and depression and all kinds of things. Right now, we have
19. THE MAGIC OF THIS PLACE . . . , supra note 8, at 10-11.
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this huge problem of young people and people of all ages dealing with eco-grief,
dealing with this very isolating sense of grief about the world. When we think of
activism we don’t think of children. I can see why people would want to protect their
kids from the ugly realities of the world, but when you don’t have an outlet to do
something about it, that is one of the most disempowering places that you can be.
It’s not good for your mental health to just try to not think about dark and terrible
things. It’s not good for us to do on any level: spiritual, mental, or social. If kids and
young people are brought into the picture, brought into the dialogue earlier, it’s
amazing how much more empowered they can be as adults. It provides for them. The
work gives you meaning, you find inspiration in it. You find community in it, support
and health systems that are good for a person. It’s not just about sacrificing yourself
for the better, for the good of all, it’s about putting people in places of health and
empowerment, activism, advocacy, whatever you want to call it, it is a way of living
our lives that engenders health.
Jeanette: I’m not sure where, scholarly speaking, the term activism comes
from. In my mind, what it’s always been is nothing more than being a responsible
citizen. That is our job as citizens of this polis. Beyond that, as residents of this Earth,
we have a responsibility to be actively engaged in the world around us. That means
you have to make decisions and you have to move on them. Sometimes that means
you do that in solidarity with others. Isn’t that what life is about? For us to be talking
about how it’s labeled as this particular thing, brings up particular class issues,
cultural issues, and social issues. What we should be talking about is, how are we
actively engaged as human beings together in terms of what we’re facing? It’s not
just what we’re trying actively to make better right now, but in terms of climate
change and social and environmental issues, change is common. The question is,
what do we do? That’s what we should be working on, across those lines. If we start
talking about water shortage in New Mexico, it shouldn’t just be that we are getting
together and saying, “You can have this much and you can have that much.” We
actually have a crisis coming and we’re going to have to seriously problem solve.
It’s going to be hard. That goes for everything, energy, food, and healthcare. Part of
the social change that needs to happen is formulating how to solve the issues that we
are facing collectively as human beings, together.
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